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Two-Octave FFcP Patterns

Variation #1
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Patterns Overboard

Variation #2 (continue through Circle of Fifths):
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Cct ave Position Roadmap
Lower & Upper

Key Lower Upper Start Fret

C
F:
Bb:

QEEMEIOEM

3rd
2nd
2nd
1st
1st
4t h
2nd
2nd
1st
1st
4t h
3rd

4t h 10
1st 1
3rd 3
4t h 13
2nd 6
3rd 11
1st 9
3rd 9
1st 7
2nd 7
1st 5
1st 10

* Repeat measures as needed. Don't go on to the next key until you've played
the two-measure pair cleanly.

*Try to memorize the exercise using the above roadmap for reference.

*Play both variations, and don't be afraid to experiment with your own
alternatives.

* Aim for smoothly connected notes with crisp, bell-like articul ations.

*Make the octave shifts as transparent and seamless as possible.
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